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Chapter  I. 
The  Introduction* 

The  Hoed  for  yptio??  Pictures  ir  Junior  High  School  Fhysioal  Education: 

This  the  si 6  is  an  attempt  to  report  on  the  improvement  of  the 
Junior  High  School  Physical  Education  program  through  tho  use  of  Motion 
Pictures.  Educational  motion  pictures  are  past  the  stage  of  a  fad  and 
their  edueational  worth  has  been  tested  and  proven  worthwhile  in  many 
fields  of  education.  Physical  educators  are  not,  as  a  general  practice, 
making  use  of  the  motion  picture  in  thslr  programs.  The  question  is 
asked,  "Why?"  One  answer  to  this  question  might  be  that,  in  the  main, 
physical  educators  do  not  know  of  the  motion  pioture  material  available 
In  their  field.  An  attempt  has  been  nade  in  this  study  to  make  more 
convenient  for  those  interested  in  the  use  of  motion  pictures  to  have  a 
complete  list  of  sources  of  motion  pictures  in  the  field  of  Physical 
Education.  This  list  of  sources  includes  only  filers  dealing  with  physical 
education  and  does  not  touch  upon  sources  for  Health  Education.  Such  a 
compilation  appeared  to  be  the  foremost  need  in  the  Visual  Education 
field  for  physical  eduoators. 

There  are  ever  so  many  Junior  High  School  physical  Eduoation 
teaohers  making  an  attempt  to  teach  a  multitude  of  activities  and  skills 
in  their  program,  many  of  which  they  are  unable  to  demonstrate  to  any 
degree  of  proficiency.  An  Individual  teacher  can  not  attain  correctly 


• 
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the  fundamental  techniques  of  sueh  voluminous  activities  as  are  offered 

la  even  the  most  modest  Junior  High  School  Physical  education  program. 
Iot-wlth~standing  this  fact,  the  teaoher  of  physical  eduoatlon  in  many 
of  our  Junior  high  schools  has  to  be  able  to  offer  instruction  in  a 

multiplicity  of  activities •  His  lack  of  ability  to  demonstrate  oorrectly 
such  skills  and  activities  will  impose  a  disadvantage  on  the  future 
success  of  pupils  trying  to  master  correct  fundamentals,  unless  a 

substitute  siesns  of  demonstration  is  provided*  This  substitution  might 

be  made  in  the  form  of  a  demonstration  by  superior  pupils,  or  the  teacher 

oan  provide  visual  instruction  and  visual  aids  which  will  enable  th3 

beginner  to  form  certain  criteria  for  attaining  proficiency  of  the 

technical  requirements  of  the  activity. 

Rulon    believes  that^ 

"Motion  pictures  produced  and  wisely  used  have  distinct 
pedagogical  advantages  over  any  other ♦medium  now  used." 

It  must  not  be  supposed  that  motion  pictures  are  a  labor-saving 

device  for  the  teacher.  It  cannot  be  said  that  the  motion  picture  will 

make  the  teacher's  task  less  strenuous.  In  order  to  use  motion  pictures 

in  a  Physical  Education  program  for  better  teaohing,  the  teaoher  must* 

first,  preview  the  picture;  second,  organise  material;  third,  propare 

questions i  and  fourth,  get  ready  for  a  summary.  Ths  teaoher  should  be 

concerned  with  planning  for  th.9  films  proper  use  in  the  particular 

1.  !iulon,  P.J.i  The  Sound  picture  in  Science  Teaohing.  Harvard 
Press,  Cambridge,  Mass.  19.33.  p.l 
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lesson  or  series  of  lessons  la  whloh  it  la  to  assist*  Many  untrained  teachers 
mlatake  the  educational  inotien  picture  for  an  entertainment  experience,  a 
diversion  to  be  scheduled  as  a  pleasant  tutor 2ude  In  the  familiar  routine* 
Another  ooasnon  falling  la  that  of  relying  upon  the  ploture  to  do  ell  the 
teaching*  the  film  la  shown  but  nothing  la  done  about  it,  either  before 
or  afterward*  In  many  instances,  the  teacher  has  to  work  harder  in  using 

e 

motion  pictures  in  hia  Physical  education  program  than  he  did  by  using 
any  of  the  traditional  methoda. 

The  preparation  which  the  skilful  teacher  Makes  for  the  use  of 

motion  picturos  Involve*  nnieh  careful  thinking*  Brunetetter  atateai 

'Day -by -day  planning,  as  wall  aa  the  long- range,  preliminary 
outlining  of  the  approach,  is  also  an  essential  if  tha  unit 
is  to  proceed  steadily  toward  its  objectives*" 

One  of  the  reasons  why  notion  picture  education  has  often  fallen 

dam  and  has  failed  ia  because  the  teacher  ha*  not  taken  timo  to  properly 

prepare  the  lesson*  Physical  education  teachers  oust  realise  that  in  order 

to  use  motion  pictures  effectively  in  their  teaching,  they  must  make 

careful  and  complete  plana  for  their  teaching*  Xt  is  not  enough  just  to 

show  the  ploture  and  then  hope  that  the  pupils  will  acquire  the  rest  of 

the  education  to  be  attained  from  the  film*  Careful  and  well  thought  out 

plana,  on  the  part  of  the  teacher*  can  often  make  a  ''fair"  film  into  a 

"good" visual  lesson j  and  the  converse  la  also  true,  that  "poor*  preparation 

©an  make  an  "excellent"  film  a  failure  as  a  teaching  aid* 

1*  K*R«B runs tette r  *  Bow  to  Use  the  Educational  Sound  film* 
University  of  Chicago  Press,       u**go,  Illinois*  1937*  p*12* 
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Modern  physical  education  with  its  abundanoc  of  action  and 
intensive  training  systems  lands  itself  excellently  to  notion  picture 
instruction  if  the  teacher  will  toko  the  tine  to  nake  careful  plans  and 
preparations*  In  this  careful  planning*  the  physical  education  teacher 
should  not  loss  sight  of  the  fact  that  notion  pictures  arc  only  aids  and 
not  substitutes  for  teaching* 


In  nany  instances  the  Junior  High  School  Physical  Education  teacher 


is  called  upon  to  teach  large  classes*  This  Is  an  excellent  opportunity 
to  nake  worthwhile  use  of  the  aid  of  notion  pictures*  There  is  muoh  that 
can  be  presented  in  the  way  of  snail  detail  which  is  inpertant  hut  extremely 
difficult  to  demonstrate  adequately  before  a  large  class j  for  instance , 
the  correct  grip  on  a  tennis  racquet*  Another  boon  of  films  to  physical 
education  teachers  is  the  ability  to  show  the  activity  as  a  whole  to  a 
group  of  beginners i  for  example,  a  volley  ball  game  as  it  should  be  played* 
the  essence  and  purpose  of  the  gene*  In  motor  activities  there  is  much 
j  that  can  be  shown  bsst  through  the  medium  of  slow  motion  and  stopped 
aotloni  for  example*  a  baseball  throw  at  each  section  of  its  execution* 
The  wise  selection  of  films  and  their  proper  use  can  do  muoh  to 
improve  our  Junior  High  School  Physical  Education  programs*  It  Is  important 
to  select  the  right  kind  of  films  and  it  is  also  important  to  know  how 
to  use  these  good  teaching  aids* 
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Gimp  tar  II, 
Compilation  of  physical  Bduoation  films » 
Directions  For  Uf  of  Compilation! 

1.  Unless  otherwise  noted*  all  films  are  one  reel,  16  mm.,  not 
oolored,  and  sound. 

2*  "Si"  symbol  appearing  after  name  of  film  indicates  film  also 
produoed  for  silent  shoving* 

3*  Title  of  film  is  underlined. 

4.  Then  follow  brief  data  on  oontent  of  film. 

5.  Distributor  of  each  film  is  shown  by  number  or  numbers  at  right 
end  of  line,  referring  to  Reference  List  of  produoers  and  Distributors. 

6*  The  prioe  is  given  at  the  end  of  eaoh  distributor  note. 
7.  SI  stands  for  elementary  sohool.  JH  for  junior  high.  H  for  senior 
high*  £  for  oollege.  A  for  adult  education. 

I.  Aquatics  i 

1.  Aquatic  Art 1 e try t 

Harold  Smith,  Olympio  Champion  explains  art  of  fancy  diving,  many  forms 

being  shown  in  slow  motion.  Good  for  demonstrating  diving  form.  Useful 
in  teaching  diving  skill  and  in  developing  an  appreciation  of  diving  as 
a  sport.    (5,6,  and  7)      JH  H 

2*  Aquabatics ; 

Thrilling  film  of  swimming,  diving,  and  other  water  sports.  Shows 
several  new  swimming  stunts.    (1,  2,  4,  and  17)    JH  H 

3.  Aquaplaning! 

Thrilling  aquaplaning  stunts.  Aquaplaning  under  many  conditions. 

(15)    JE  E 

*•  Aqua  Sports i 

Our  camera  goes  under  water  for  goggle  fiBhing  and  under  water  circus  <, 
Diving  by  champions.  Reported  to  be  a  good  film.    (17,  19,  and  26)    JH  E 
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6.  Aquabats  t 

Water  skiing.    (3)    H   0  A 
6*  Aqua  Rhythm 

Rhythmic  swimming.    (3)    H    C  A 

7«  Beginner,  Thct 

Reported  good  for  demoneti  ating  to  beginning  swimmers  (1)  proper 
method  of  entering  and  becoming  accustomed  to  the  water*  (2)  good 
breathing  technique,  and  (&)  floating.      (6,  and  16)    El  JH 

8*  Beginning  8wimming  and  the  Sr awl stroke i 

Supervised  by  Matt  Mann.  This  reel  shows  the  primary  steps  in 
learning  to  swim  and  the  use  of  the  cr&wlstroke.  (6,  and  17)    JH  H  C 

Breast  Stroke  and  the  Back  Stroke t 

Fundamentals  of  these  two  strokes  are  outlined  by  Matt  Mann. 
(  5,  and  17)     JH  £  C 

10.  Crystal  Ballett 

Aquatics.      (1)    JH  B 

11.  Crystal  Champions t 

Stunt  swimming  under  water  with  swimming  and  diving  exhibitions. 
(2,4,6,6,17,  and  23)  JH  H 

12.  Diving t 

Si    (6)    JH  H 

13.  Byes  for  Safety i  (Color) 

A  oo lor  subject  of  general  interest  on  health  and  safety  In  swim- 
ming.   (13  and  24)    81  JH 

14.  follow  the  Leaden 

Grant  land  Rice  film  showing  of  swimming  and  stunts  under  water. 
(2  and  7)     El  JH 

IB,  Petting  Afloat* 

Reported  good  for  showing  the  fundamental  arm  and  leg  motions  in 
swimming  and  their  combination  in  beginning  strokes.  (7  and  23)  SI  JH 
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18  •  <3#ttin5  0*7  With  Icptunei 

Swimming  and  diving  1b  a  girla  camp  in  Mains.  (18)  Bl  JH  8 

17.  Killers  of  the  Scat 

Capt.  Wallace  Caswiall  takes  us  shark  hunting  In  the  Gulf  of 
Mezloo.  Ha  dives  overboard  after  his  pray  armed  with  a  knife.  Karat ion 
by  Lowell  Thomas.    (19)    JBH  C 

18.  Lady  Lifeguards i 

Lady  life  guards  from  law  fork*  a  Manhattan  beach,  rigorous  tests 
neoessary  for  admission!  also  first  aid  measures  used  at  the  beaoh. 
A  valuable  film  to  show  the  way  to  safeguard  life  at  the  beaoh. 
(16)    JH   fi   C  A 

19.  Learning  to  Swimi  (two  reels) 

Shows  methods  of  teaching  progressive  skills.  Demonstrated  by 
C.C.C.  boys  and  Olympic  champions  in  famed  Silver  Springe  Florida* 
(6  and  20)    SI  JB  E 

20.  Life  Savingt  (two  reels) 

Papists  and  explains  requirements,  approaches,  carries,  and 
resuscitation*  Many  views  taken  under  water.  (6  and  20)  11  JE  I 

21.  Life  Saving  and  Bssusoltationi  (Si) 

Demonstrations  in  water  and  out.  Slow  motion.  Approaches  and 
holds.  Use  of  inhalator.    (20)    Jfi  E   C  A 

22.  Matt  Mann  and  His  Swimming  feohniguest 

The  ooaoh  of  the  University  of  Miohigan  aoting  as  both  coach  and 
narrator,  with  the  aid  of  slow  motion  photography  makes  swimming 
technique  natural  and  easy  to  understand.    (6  and  26)    JH  H  C  A 

23.  lational  A.A.U.  Man' a  Swimming  Championships  i 

Showing  The  Man's  A.A.U.  champions  in  action  in  swimming. 
(11)    JH   E    C  A 

24.  Qlymplos  1982 t    (two  reels) 

Track  and  water  events.  The  showing  of  the  1932  Olympics  in 

swimming.  (20)    JH   H   C  A 

28 •  Olyppl0  Swimming  and  Diving  Champions > 

Man  and  woman  Olympic  swimming  and  diving  champions ,  Both 
swimming  and  diving  events  are  shown.    (11)    JH  H  0  A 
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to  Ornamental  Swimming  i 

(1,  5,  ana  25)    JH   H    C  A 
27  Poetry  of  Motion  and  Olympic  Diving  Champions i 

(6)    JH    H    C  A 
28,  Sink  or  Swimi 

(1.  2,  4,  and  5)    El    JH  g 

29*  Springboard  Champions t 

A  Paramount  production.  Available  only  to  schools. 
Featuring  Pete  Desjardins  and  "Stubby"  Xruger,  aquatic  clown*  this 
reel  shows  one  and  a  half  full  twist  and  jaoknife  dives  in  excellent 
slow  motion.  The  swan  dive  is  done  In  stock  photography  with  good 
analysis.  The  one  and  a  half  back  lay-out  half  gainer,  are  also  shown 
in  slow  motion,    (7)    JH   H   C  A 

80,  Springboard  Diving t 

Produced  by  the  University  of  California,  An  instructional  film 
showing  the  fundamentals  of  springboard  diving.  Depicts  common  faults, 
(15)    JH  H 

51,  Swim  and  Live* 

Produced  by  the  9,8,  Army  Air  forces.  Photographed  at  Miami  Beach, 
Florida.  Shows  how  the  Army  Is  training  its  men  to  swim  so  that  they 
may  live.    (8)    JH   H    C  A 

52,  Swimming  and  diving  Aoesi 

Early  training  necessary,  to  exoell  in  sport}  fear  of  water  must  be 
eliminated}  slide  for  youngsters}  technical  facility  gradually  develops)} 
father  and  daughter  do  swan  dive  together.  Stamina,  winning  factor  in 
in  open  water  contest,    (4,  6,  16,  17,  19,  26,  and  26)  El    JH  fi 

88,  8 winning  for  Girls i 

Practically  identical  to  "Matt"  Mann  and  His  8wlmming  Techniques, 
In  this  reel  slow  motion  photography  Is  used  to  demonstrate  his 
technique  for  girls.    (16)    JH  H   C  A 

34,  S  winning  in  Denver* 

Park  wading  pools,  swim  pools,  lakes,  special  swimming  classes. 

(80)    El  JH 

• 

( 


( 


11. 

56*  Under  Watr  Champions, 

Aqua  champs  in  most  intricate  dives.  (toggle  fishing*  (20)  JH  B 
86*  Water  Bugst 

Swimming  4*  a  sport.  (4  and  5)    El   A  E 
87*  Water  Fan  With  Johnny  wolsmullort 

Water  polo  and  fanoy  diving  in  slow  notion*  Johnny  Weiemuller  and 

gleaner  Sola  Jarrett  take  part  in  this  film.  (16,  17,  and  26)  JH  B 

38*  Water  Sports  t 

Boating*  surf  riding*  diving*  swimming*  and  undsr  water  sports* 
(6*  18,  14*  16.  17*  28,  and  26)     JH   H    C  A 

88*  water  Thrills t  (Si) 

Aquatioe.    (16)    JH   B    0  A 

40*  Water  Wonders  i 

Johnny  Weiemuller*  Helen  Meany*  and  Pete  Desjordins  show  their 
strokes  and  dives*    (17)    JH  H 

II*  Arohery  i 

1*  Arohery  for  Beginners t  (81)  (Color  and  blaok  and  unite*) 

A  survey  film  whioh  arouses  definite  Interest  In  the  sport*  The 
shooting  form  of  left  *nd  right  handed  champions  opens  the  reel*  A 
snail  group  demonstrates  the  following  progression  for  beginning 
are her s i  equipment,  stance,  nocking*  aiming*  the  draw  and  release*  and 
removing  arrows  from  a  target*  Repeated  close-ups  emphasise  particularly 
all  finger  and  arm  action*     (20)    JH  H   C  A 

2*  Arohery  vs  flolf  i 

Contest  between  professional  golfers  and  archers*  (23)  JB  B 

8*  Archery  With  Larry  Hughes  i  (Si) 

Bxoellent  photography  of  target  shooting  with  heavy  bow*  Close  - 
upe  demonstrate  stringing*  nocking*  and  drawing*  Ample  slow  motion 
analysis  is  made  from  various  angles  of  the  shooting  form*  (24)  JH  B 

4*  Bono  and  Arrcwsi 

A  good  film  for  beginning  archers*  (16)    SI  JB 
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6*  y°llow  th*  *rro*« 

A  Metro- (toldwyn  production  available  only  to  sohools.  A  study  of 
Arohory  technique.  EistorioaX  presentation  of  arohery  technique.  Howard 
Bill  demonstrates  triok  shots*    (7  and  18)    JH   H   C  A 

6*  the  Teaohing  of  Arohory t  (Si) 

Cia  Craft  demonstrates  group  instruotion  for  beginners*  Some  slow 
motion  analysis  included  of  positions  for  the  bow  arm  and  oloseups  for 
the  draw*  Oood  and  poor  form  contrasted*    (20)    El    JH  H 


III*  Badminton i 

1*  Badminton  Hints  i 

Champions  illustrate  the  fundamental  principles  of  the  game  of 
'badminton*  There  is  a  short  dosing  sequence  on  the  process  of 
manufacturing  rubber  soled  shoes*    (26)    JH  H 

2*  Good  Badminton » 

Hugh  Herbert  and  Walter  Pidgeon  discuss  the  elements  of  badminton 
and  demonstrate  a  beginning  gams*  This  is  followed  by  a  demonstration 
of  strokes  with  a  little  slow  motion  of  the  backhand,  service,  and 
smashes  by  Jess  Willard  and  Cllf  Sawyer*  Considerable  footage  is  allowed 
to  a  fast,  strategic  game*  Sound  track  is  educational,  film  primarily 
entertaining*    (6)    JH   B   C  A 

3*  Tips  on  Better  Badmlnton>    (two  reels) 

The  film  features  prominent  Canadian  and  American  singles  and 
doubles  champions*  Reel  one  emphasises  footwork  and  wrist  action  in 
exeoution  of  shots*  Reel  two  emphasizes  court  position  in  singles  and 
doubles  play.  Insufficient  camera  angles  make  it  impossible  to  follow 
the  complete  flight  of  the  bird,  therefore,  students  viewing  the  film 
must  have  had  practice  in  the  fundamental  shots*  Some  slow  motion  of 
strokes,  but  no  oloseups  exoept  of  the  grip*  Film  is  overt it led*  (19) 
JH   H   C  A 


IV.  Baseball  i 

1*  Baseball!  (Si) 

Whole  season  of  baseball  ending  in  scenes  from  a  world  series 
game*  Many  of  our  better  baseball  players  are  shown  in  action*  Step 
by  step  of  the  game  are  given*  It  is  reported  to  be  a  good  film* 
(16,  17,  and  26)    JH  H 


(- 
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2.  Baseball i  }  reel  (Si) 

How  Babe  Ruth  knocks  a  home- run.  This  short  film  shows  Babe  Ruth 
in  aotion  in  baseball.  (14)    SI    JH  H 

So  Baseball  -  Mational  League t    4  reels. 

Inspirational  film  treating  of  the  origin,  history,  and  technique 
of  ball  playing,  including  batting,  pitching,  sliding,  and  catching. 
(8)    JE  B  C  A 

4.  Baseball  Kings t 

Home  run  kings  in  aotion  in  1S38.  The  film  shows  some  of  the  better 
baseball  players  in  action  in  baseball.    (20)    51    JH  H 

5.  Baseball  Technique  and  Tactios* 

Produced  by  Ethan  Allen,  Rational  League  of  Professional  Baseball 
Clubs.  An  excellant  film  and  a  compilation  of  previous  Rational  League 
productions  and  is  offered  in  English,  Spanish,  and  Portuguese. 

Shows  the  basic  fundamentals  of  position  play  and  the  batting  and 
base  running  tactics  of  individual  players.  The  majority  of  these  appear 
in  slow  motion  and  on  numerous  occasions  the  action  is  frosen  to  olarify 
teaching  points.  Each  phase  of  the  game  is  identified  by  title  and  the 
players  by  name.  (7  and  23)    El    JH  JH    C  A 

6.  Batting  Around  the  American  League i 

The  purpose  of  the  .picture  is  to  teach  the  youngster  baseball  by 
showing  the  American  League  stars  in  their  various  positions,  on  the 
screen  in  sound.  It  helps  to  understand  baseball  and  gives  some  inside 
plays  of  the  game.    (18)    El    JH  H 

7.  Diamond  pustt 

fundamentals  of  tho  game  demonstrated  by  well-known  players.  A  good 
film  for  showing  the  fundamentals  of  baseball.    (21)    El    JH  H 

8.  i       I,"1  .  :••  ,  -b  - 

Baseball  as  a  sport.  Champions  of  baseball  in  action.  The  film  shows 
•one  of  the  better  known  professional  baseball  players  in  action.  It 
is  a  good  baseball  film.    (4  and  8)    JH   H   C  A 

9.  First  Century  of  Baseball % 

Reported  very  good  for  tracing  the  history  of  baseball  and 
demonstrating  the  batting,  catching,  pitching,  and  base  running 
techniques  of  famous  baseball  stars.  Found  useful  in  developing  interest 
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and  appreciation  of  baa  •ball.  Photography  and  found  aro  good*  Tht 
film  concludes  with  so  anas  from  tha  1038  scries.  Several  important 
poop  la  in  baseball,  inoluding  Judge  Landis,  ara  shown  in  tha  stands* 
Jos*  Mo Carthy,  nanagar  of  tha  winning  Saw  York  Yankees,  speaks  in 
behalf  of  neighborhood  playgrounds.    (12  and  18)    JH   H    C,  A 

10.  Heads  Up,  Baseball i    6  reels. 

Shows  stars  of  the  American  League.  Views  of  the  195S  World 
Series.  Demonstration  of  pitching,  batting*  *ad  base  running.  (8) 
JH    H   C  A 

11.  Hits,  Hums  »I  Srrorsi 

Form,  timing,  and  stamina  are  necessary  attainments  of  baseball. 

(1.  4.  14,  and  26)  JH   H   C  A 

12.  Inside  Baseball i 

An  Educational  Films  Corp.  of  America  production  available  only 
to  schools. 

here  is  baseball  strategy  as  revealed  in  a  game  between  the  Saint 
Louis  Cardinals  and  tho  Boston  Braves.  Close-ups  and  slow  motion 
photography  reveal  the  use  of  signals  from  the  bench,  tho  use  of 
signals  on  the  part  of  the  catcher,  and  the  execution  of  pitch-out 
and  squeese  plays.  Recommended  for  use  in  coaching  high  school  and 
college  baseball.  (6  and  1?)    JH   H    C  A 

13.  Mlnth  Snmlngt 

Gives  fundamentals  of  play  and  highlights  of  the  past  baseball 
seasons.  Helps  to  teach  the  youngsters  baseball.  Includes  batting 
shots  of  JDUtaggio*  Williams*  and  others.  Pitching  and  fielding  by 
stars  of  the  American  League  in  both  regular  and  slow  motion  movies. 
Special  shots  taken  at  the  United  States  Training  Station  in  Oreat 
Lakes*  Illinois.  Shows  the  fundamentals  of  pitohing,  comedy  shots, 
Connie  Mask  Bay  in  Philadelphia,  first  base  play,  and  bunting.  (11  and 
24)    JH   H   0  A 

14.  Off  Els  Basei    Z  reels 

Sport  and  comedy  baseball.  This  film  gives  some  insight  into 
baseball  and  also  some  comedy  baseball.  (8)    JH  H 

16.  Flay  Ballt 

A  Columbia  Pictures  Corp.  production  available  only  to  schools. 
Filmed  at  the  Yankees  Training  quarters  at  St.  Petersburg,  Florida. 
The  film  closes  with  views  of  a  world  series  game.  Zt  emphasises 
the  absolute  necessity  of  planned  training  even  for  professional 
athletes.  Recommended  to  show  before  spring  training.  Suggested  to  be 
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shown  to  general  eohool  audience  to  increase  their  knowledge  and 
appreciation  of  baseball*  (5  and  6)    JH    B   C  A 

16 •  Safe  at  Hornet 

Inside  information  on  baseb&H.  actional  League  film.  The  film 
ehowa  a one  of  the  national  League  players  in  action*  (26)    JK  B 


17*  touching  All  Bates i 

Slow  notion  shots  on  pitching,  fielding*  base  running,  batting 
by  the  stars  of  baseball*  Father  Flasagcn  and  his  Soys  Town  team* 
American  Legion  baseball*  Cleveland  Anateur  Federation,  and  Chicago 

rark  District  League  arc  shown  in  action*  A  complete  sequence  of  the 
hall  of  face  ceremonies  taken  at  Coopers  tcmuBew  York,  the  birth 
piece  of  baseball*  Hight  baseball,  new  crop  of  rookies  in  the  American 
League,  and  exciting  plays  of  the  1938  World  Series  are  shown*  (14) 
*JB   8   0  A 

18*  watch  Us  Best  Yeart 

Baseball  strategy  is  shown  in  this  film*  Some  of  the  inside  baseball 
is  shown*    (1)    El    JH  H 


V*  Basketball t 

1*  A*A*ff*  Basketball  Championships  193Bt 

Basketball  A*A.U,  Championships  of  1939  are  shown  in  this  film* 
0ood  basketball  is  sheen  and  many  tips  are  given  •  (11)    JH  EGA 

2*  Ball  Tosserst 

Fundamentals  of  basketball  arc  given  in  this  film.  (5)  JH  B 
3*  Basketball i 

Prepared  by  Coach  Forest  C*  Allen,  University  of  Kansas*  This 

picture  shows  the  University  of  Kansas  in  action  in  basketball*  Good 
passing  and  shooting  make  up  part  of  the  film*  (20)    JH   H   C  A 

*•  Baaketballt    2  reels* 

Film  for  coaching*  Coaches  snow  individual  offense  end  defense* 
Team  offense  and  defense  also  make  up  part  of  this  film*  It  is  a  good 
picture  to  bring  out  coaching  of  basketball*    (7)    JB   B    C  A 

8*  Basketball  Techniques t 

An  **3K»r  production*  Available  only  to  sohools*  A  study  of 
basketball  technique*  Slow  motion  photography  and  repetition  of 
interesting  shots  give  one  time  to  see  what  really  happens  in  a  fast 
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gam*. 

Should  be  useful  for  all  groups  interested  in  basketball,  in  spite 
of  the  faot  that  the  commentary  is  only  fair.  (6)  El    JE    E    C  A 

6.  Championship  Basketball t  (Si) 

Plays  by  the  country's  outstanding  teams.  Analysed  by  Vat,  Eolmen, 
head  basketball  ooaoh  at  tho  College  of  the  City  of  Sew  York.  An 
opening  talk  by  Mr.  Eolman  emphasises  the  Talus  of  teamwork.  The  man- 
to-man  defense  is  shown,  with  the  moans  best  used  under  varying  situation 
to  counteract  it.    Variations  are  shown  in  the  sliding  man-to-man, 
combination  man-to-man  defenses i  and  the  fixed  sons,  shifting  son*,  and 
pressing  defenses  are  included.  Other  fundamentals,  including  passes, 
receiving,  and  pivot  plays  are  sketched*  (4,  6,  9,  and  26)  JE    E    C  A 

7.  Fundamentals  of  Basketball i    7  reels. 

One  reel  each  by  the  following  coaches s  MaoMillam,  of  University  of 
Minnesota j  Clair  Bee,  of  Long  Island  University;  Dr.  Forrest  Allen, 
University  of  Kansas;  Dr.  E.C.  Carlson,  University  of  Pittsburgh;  George 
Keogan,  Notre  Dam*  University;  John  Sunn,  Stanford  University;  and 
Chuok  Taylor,  who  has  oonducted  coaching  clinics  for  many  years.  Bach 
coach  explains  his  methods  and  a  pioked  team  demonstrates  the  various 
points.    (1  and  3)    El    JB   E   C  A 

8.  Bow  to  Make  a  Basketball; 

The  making  of  a  basketball  is  shown  in  this  film.    (24)    JE  H 

9.  King  Basketball »  (Si) 

Basketball  action  as  it  is  played  in  hundreds  of  schools.  Some  of 
the  important  fundamentals  of  basketball  are  shown.  (16)    JE    E    C  A 

10.  Modern  Basketball  Fundamentals i 

Made  under  the  direction  of  Coach  Forrest  C.  Allen  of  the  University 
of  Kansas,  who  is  one  of  the  outstanding  authorities  of  the  country 
on  the  subject  of  basketball. 

Individual  offence,  individual  defense,  team  offense,  team  defense; 
normal  and  slow  motion,    (10)    El    JEHC  A 

11.  Technique  of  Basketball  Officiating! 

Prepared  by  the  national  Association  of  Basketball  Officials  to 
instruot  officials.  It  shows  son*  of  the  better  officials  in  action. 
(20)    JB    H    C  A 

12.  Thrilling  Plays  by  Outstanding  Teams i 

Basketball  as  played  by  some  of  our  outstanding  teams.  Team  play 
and  fundamentals  of  basketball  ar*  given.    (16  and  1)    JH   E   C  A 
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13,  Wonon's  Basketball t  (Si) 

Slow  notion  analysis  of  all  fouls  and  violations  a*  listed  in 
the  official  B.S.W.A.  rules.  Effective  closeups.  Ho  game  situation* 
A  good  film  for  showing  women* s  basketball  rules.  (12)    JH   fi    C  A 


▼I.  Bowling  i 

1.  getter  gowllngi 

Equipment  and  champions  at  work.  A  Gtrantland  Hioe  Sportlight. 
fowling  eouipment  is  shown  and  described  in  this  film.  It  also  shows 
some  good  bowling  by  some  of  the  champions.    (1  and  20)    JH    E    C  A 

2.  Bowling  Aces i 

Joe  Falcaro  and  other  chairpicna  explain  fundamentals  and 
demonstrate  difficult  and  trick  shots.  Demonstrations  by  teams  and 
champions.    (4,  15,  25,  and  26)    JH   H    C  A 

3.  Bowling  Skilli 

A  Paramount  production,  available  only  to  schools. 

Land  bowling,  spider  or  t1aokpot  bowling,  bowling  duck  pins,  and 
bowling  at  famous  Sunset  Bowling  Center  in  Bollywood.  A  number  of 
champions  are  shown.  After  regular  bowling  is  demonstrated,  trick 
bowling  is  done  by  Gene  Oagllardi.  Ted  Busing  supplies  the  ooraaentary. 

Of  value  both  as  an  incentive  to  this  form  of  sport  and  as  a  dem- 
onstration of  technique.    \3)    El    JH    H    C  A 

4*  fi*t  t&B  UP* 

A  Metro-Ooldwyn-Mayer  production  available  only  to  schools. 
Techniques  and  form  in  bowling  as  demonstrated  by  experts.  An 
excellent  film,  but  T.F.O.  limitations  of  contract  prohibit  its 
use  outside  of  the  classroom  where  it  would  be  mostly  in  demand. 
(T.F.C.  -  Teaching  Film  Custodians  Inc.)  (23)    El    JH   H    C  A 


VII.  Boxing i 

1*  Boxing  Exhibition i 

Henry  Armstrong  vs  "Baby"  Arismsndi.  (12)  JH  H  C  A 
2.  Famous  Fight  Features t 

Boxing.    (1,  2,  and  3)    JH    H    C  A 
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8*  Flying  Leather i 

Boxing*  Amateur  boxing.    (5)    JH   B   C  A 
*•  the  Ropes t 

Bill  Corum  reviews  sport  of  boxing*  (1*4*  bnc  5)    JB    B    C  A 

6.  Jaok  Dompsoy  in  "Fight  and  Mn,,f  Si 

Story  featurette  m&de  when  Dempsey  was  World's  Champion*  (16) 
•JB   B   C  A 

6*  Louis-Sharkey  tight;  iii 

This  film  shows  the  Lout  between  "Joe"  Louis  and  "Jaok"  Sharkey. 
(18)    JH    B    C  A 

7.  Hoaarohs  of  the  aing>  31 

iiigiit  championship  fights*  heavyweight  oi&mpiamsLip  fights  aro 
shown  in  this  film*    (1.  4.  IS,  16,  28,  and  U)    JB   E   C  A 

8*  aexi-L'ofanset  Si 

Instruction  at  Culver,  whirlwind  of  uppereuts.    (17)    JB   E   C  A 

8*  Seek?  Si 

Boxing  and  wrestling  and  lively  art  of  self-defense*  Araatour  boxing 
and  professional  wrestling*    (1,  IS,  16*  25*  fend  26)    JB   fi   C  A 


VIII*  Danoiugt 
1*  Bauht  Air  for  the  *g"  Stringy 

Played  by  the  syaphony  orchestra  under  the  direction  of  Bosario 
Bourdon*  Doris  Bumphriy  and  a  group  of  her  dancers  Interpret  the  music* 

Interpreted  in  the  classic  Banner*  The  weaving  melody  and  dignified 
rhythm  are  artistically  enhanced  by  the  stately  rood  of  this  dance* 
(8)    SI    JB   B   C  A 


2.  Brmhms't  A' alts  in  »AW  flat* 

Orchestra  led  by  Hans  Lange,  dancer*  Dosha. 

The  graceful  dance  for  this  was  planned  by  the  famous  sculptress 
isalvlnia  Hoffman*  la  am  oval* framed  lattice  hong  with  fruit  a  dancer 
interpreted  the  familiar  waits  rhythm*  The  airy  grace  of  the  dancer 
make  a  picture  of  artistic  grace*    (5)   Bl  JB  £  U  A 
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3.  Cheyenne  Sun  Lancet 

A  field  recording  of  the  Cheyenne  sun  dance  of  1933.  Shows 
template  four  day  oeremony  including-  details  of  erection  of  Medicine 
Lodgo,  painting  and  decoration  of  the  dancers,  building  the  altar,  all 
five  dances,  consecration  of  ceremonial  food,  chief  priest* s  d&noe  at 
end  of  ritual.    (16)    JH  H  C  A 

4,  Danoe  yeatlvalt 

Tanoes  and  songs  of  Soviet  Russia's  National  minorities*  (12) 
El    JH    H    C  A 

6*  Dance  of  the  Sours t 

"Dance  of  the  Hours"  from  La  'Jiooonda  by  Ponehielli.  Orchestra 
under  the  direction  of  Bans  Langs. 

Played  to  shifting  scenes  of  great  effectiveness.  Quiet  pools, 
sunlit  at  times,  and  splashed  into  tiny  circles  by  pattering  raindrops 
at  others,      (9)    JH   H   C  A 

6.  Dances  of  Southwest  Indians t 

Dances  of  the  Southwest  Indians,  including  the  buffalo,  hoop,  deer, 
eagle,  and  other  dances f  intertribal  ceremonial  dances  at  Gallop,  Sew 
Mexico.  (18)    El    JH  H 

7.  Danoes  of  the  Hatlonsi 

Originally  produced  bypathe  and  reedited  in  1936« 
Characteristic  dances  of  Spain,  Russia,  Holland,  and  the  Argentine 
are  presented.    (18)    JH  H 

8.  fiesta  of  the  Hillt 

Dance  rituals  that  have  ooae  io-m  from  the  Aztecs  in  many  parts 
of  Mexico.  Material  well  organized  and  presented.  Background  music 
for  this  type  of  film  well  selected.  Hot  Quite  up  to  standards  of  other 
Inter- American  pictures.    (10)    JH    H    C  A 

9.  Folk  Dances i 

This  film  offers  a  fast  moving  and  attractively  set  series  of 
folk  dances  of  the  U.S.S.R.  There  is  Moldavanotzj  Kr92hachek,  a  dance 
of  Belo-JJassiaj  and  Sasaki,  a  dance  of  Azerbardzhan. 

Clear  photography.  Costume  quite  lovely.  (10)    JH   H    C  A 

10.  Folkways  of  Poland? 

About  one  third  of  the  film  was  devoted  to  costumes  of  Poland. 
People  wsre  shown  in  various  activities  with  the  different  types  of 
costume. 

The  man  as  well  as  the  women  have  their  individual  dances,  also 
group  dances.    (26)    JH   H   C  A 
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11  •  Indian  Danoes  of  the  Southwest* 

An  authentic  brilliantly  filmed  reoord  in  Kodaohrome  of  the  more 
important  ceremonies  of  eleven  Indian  tribes.  The  meaning  of  eaoh  ritual 
it  explained  by  terse,  informative  titles  .The  oamera  work  is  by  Dr.  A.C. 
Twomey,  of  the  Carnegie  Museum.    (25)    El    JB   H    C  A 

12.  Little  Brown  Oirlt 

Bawaiian  girl  tells  her  own  story  of  the  meaning  of  the  hula  danoe. 
Detailed  photography  shows  how  she  makes  a  fresh  skirt  eaoh  day  of 
"ti"  leaves.  She  rehearses  her  danoe,  explaining  it  simply.  (23) 
SI    JB   1   C  A 

15.  On  parade i 

Acrobatic  and  tap  danoing  routines  by  juvenile  talent.    (7)  SI 

II  I'I'l 

14,  On  With  the  Danoe » 

Dancers  of  all  nations.  Danoing  from  many  nations  is  shown  in 
this  film.    (27)    El    JB   1   C  A 

15*  Rhythm  of  the  Redmani 

Indian  danoes,  taken  upon  the  reservations,  in  natural  oclor. 
Beautiful  costumes.  Steps  in  regular  speed  and  semi-slow  motion. 

Parts  of  the  following  danoes t  Savajo  Indian  fire  danoe j  Apaohe 
Indian  devil  danoei  Picuris  Indian  deer  danoei  Ponoa  Indians  war  danoe j 
Santa  Clara  Pueblo  Indians  in  a  corn  danoe.    (7)    SI    JB   B    C  A 

16.  Sky  Daneers  of  Papantlas 

A  presentation  of  the  unique  ritual  danoe  at  Papantla.  After 
preliminary  danoes  that  respectively  celebrate  the  romanoe  of  Cortes 
and  Ha  line  he,  the  Indian  maiden,  the  overcoming  of  the  Moors  by  the 
Spaniards,  and  the  glory  of  the  ancient  Astec  sun  Ood,  the  mystic  danoe 
of  the  Toladores  or  "Plying  Ones"  begins.    (10)    El    JH   B    C  A 

17.  The  World  Danoest 

Polk  danoes  of  various  nations.  (23)    SI    JB   B   C  A 

18.  Three  Danoes  from  Vienna i 

Greta  Wis sent ha 1  Troupe  offers  three  numbers.  This  is  reported 
to  be  a  good  film  for  showing  dancing.  Danoe  steps  are  brought  out 
in  good  form.    (10)    El    JB   B   C  A 

19.  Young  Oirl  in  Oardeni 

Danoe  featuring  Clotilde  Sakharoff .    (23)    JB   B   C  A 

IX.  Fenoingt 

1#  A  Lesson  In  Swordsmanship  i    fa  reel 

This  film  shows  the  fundamentals  of  fsnoing.  It  is  reported  to 

be  a  good  short  subject  on  ho**  to  handle  a  svrord.  (5)    JH   fi    C  A 

2.  Fsnoing t  3i 

The  art  of  fencing  is  shown  in  this  reel,    (21)    JH    H    C  A 
Foil  Fencing:  Si 

The  film  amplifies  the  theory  of  foil  fencing  of  Professor 
Martins?  Castello.  Foil  work,  a  rtfnp^e  lesson  and  bout  are  shown* 
Insufficient  slov  motion  and  olosoups  make  it  difficult  to  follow 
the  foil  work.    (10)    Bl    JK    H  C 

4.  How  to  Fence:  Si 

Good  classroom  film  In  excellent  Kodachroms  for  teaching  fencing. 
Fencing  instructor  demonstrates  the  art  of  teaohing  fencing.  Fencing 
team)  girls-boys  fencing!  foil  i3  the  conYentional  weapon)  and  Parry 
and  prime  are  demonstrated.  Efficient  trays  to  disarm  your  adversary. 
(5)    JH    E    C  A 

5.  Techniques  of  Foil  Feneingi  Si 

Analyzes  fencing  positions  at  various  speeds  with  oloseup  oft 
footwork  in  advance,  retreat,  lunge  and  jump  lunge;  hand  work  in  correct 
grip  on  French  and  Italiaa  foil;  Straight  thrust,  dis-jagage,  one- two 
and  one-two- three,  double,  coupe,  and  low  line.  Film  begins  and  ends 
with  demonstration  bout.    (20)    JH   H    C  A 

!•  Sport  of  Fencing! 

Presents  many  of  America's  Olympic  champions.  Showc  use  of  various 
weapons.  National  Champions  both  men  and  women  demonstrate  fine  point* • 
thrilling  action.    (1,  16,  and  17)    JH   H    C  A 


X.  Football* 

1.  Controlled  gloklngi 

Describes  its  importance  in  football.  Coaoh  Leroy  Mills. 

The  part  that  kicking  plays  in  football.  It  is  reported  to  be  a  jrood 
film  in  football.    (4)    £1    JB    H    C  A 
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2«  Peoeptiqni 

In  this  3«rles  football  coaches  of  many  universities  show  their 
technique  in  training  and  in  play.  There  is  some  slow  motion  and  many 
shots  from  intercollegiate  ^ames.  In  this  reel  coaches,  "Rip**  Miller, 
"Lou"  Little,  "Chick*  Meehan,  B.J.Blerman,  "Bill"  Bargis,  and  "Owin" 
Henry.  The  narration  is  toy  Ho-rcard  Jones,  football  ooaoh  of  the  University 
of  Southern  California.    (1„  4,  and  16)    JH    H  C 

3*  Football t    Si    2  reels 

Fundamental  football  techniques  and  drills.  Presents  modern  coaching 
methods.    (20)    JH    H  C 

4.  Football?    4  reels. 

Kioking,  running,  defense,  and  passing.  Bach  one  reel  in  length. 
Planned  and  directed  by  Dana  X.  Bible,  head  coach  of  the  University 
of  Hebraska,  this  film  illustrates  the  latest  developments  in  offensive 
and  defensive  tactics.  It  uses  slow  motion,  animated  dir-^rroas,  posed 
plays,  and  some  aotion  shorts  from  college  juries.  Coach  Bible's 
descriptions  of  important  factors  in  the  action  are  informal,  clear, 
and  concise.    (20)    JH   H    C  A 

5.  Football  Qiantst 

Shows  the  training  routine  of  a  professional  football  team,  the 
New  York  Giants . 

Highly  recommended  for  football  training  at  all  age  levels.  One 
of  the  best  films  analysing  football  technique.  Excellent  use  of  slow 
motion.    (6)    £1    JH    H    C  A 

6.  Football  Thrills  of  the  Yeart 

Available  for  each  year,  beginning  with  1937.  Outstanding  plays 
are  shewn.  Compilation  of  nmvsreel  scenes  from  the  year's  big  football 
events.  (5,  9,  and  25)    JH   H    C  A 

7.  Football  for  the  Fan?    6  reels 

One  reel  on  each  of  the  following?  spring  training,  wedge  play, 
kicking,  deception,  forward  pass,  and  penalties.  .Reported  to  be  good 
films.    (1,  4.  and  16)    JH    H    C  A 

8.  Forward  Pass i 

In  this  film  football  coaches  of  many  universities  show  their 
technique  in  training  and  in  play.  There  is  some  slow  motion  and  many 
shots  from  intercollegiate  games.  The  narration  is  by  Howard  Jones, 
football  eoach  of  the  University  of  Southern  California.  It  is  reported 
to  be  a  good  film  on  football.    (1,  14,  and  16)    JH    H    C  A 


23. 


9.  Flying  Pigskini  Si 

This  film  shovrs  some  oi'  the  inside  plays  of  football.  It  is  a 
rather  general  film  on  the  suojoot.  The  ftindsmeatal*  of  the  gam*  are 
gives,    (lb)    iil    JB  h 

10.  Opals  for  Oold  and  Glory t 

Modern  football  compared  to  game  in  the  early  days  of  football* 
The  difference  betwsen  professional  and  college  game*  (20)    JB  B 

11.  Grid  Rules. 

Traces  development  of  football  from  its  beginning,  now  and  why 
many  of  today's  rules  were  incorporated,  dives  historic  background 
of  sose  well-kno.vn  football  rul**.    (6}    SI    JB  B 

12.  Highlights  of  1940  Football  Qsnesi 

This  film  shows  many  of  tt*  better  football  games  of  tin*  lw40 
season*  They  are  game  shots  and  show  football  in  action*    (6)    JH  H 

18*  Hold  That  Line* 

Development  of  football  from  Grecian  times*  The  film  shows  The 
difference  between  college  and  professional  methods  and  plays*  It 
is  reported  to  be  a  good  film  on  football*    (13  and  26}    JB    B   C  A 

14*  Kicking  flames i 

In  this  film  football  coaches  of  many  universities  show  their  tech- 
nique in  training  and  in  play*  There  is  some  slow  motion  and  ;aany  shots 
from  intercollegiate  games*  The  narration  is  by  Howard  Jones,  football 
coach  of  the  University  of  Southern  California*  The  fundamentals  of 
kicking  are  shows*    (1  and  16)    JB    fi    C  A 

16*  Know  tmt  Football t  Si 

The  Mew  York  Giants  shew  the  why's  and  wherefore's  of  football 
plus  as  expert  narration  by  Marvin  A*  Stevens,  head  coach  of  H.TJ3. 
This  film  gives  some  of  the  Inside  of  football*    (16,  17,  and  25) 
Jh   £   C  A 

16.  Knute  aockne  Series.    3  reels 

One  reel  cash  of  the  following;  last  yard,  the  hidden  ball, 
touchdown,  flying  feet,  two  minutes  to  go,  and  backfield  aces* 
(4  and  20)    til  JB  H 

17.  Modern  Football  yis^Mn«ntalst    2  reels 

This  film  shoas  the  XUud&xaontal  football  techniques.  It  is  reported 
to  be  a  good  film  for  football  fundamentals.    (10)    SI    JB  B 


18.  Penalties! 

In  this  flla  football  ooaohes  of  many  universities  show  their 
technique  in  training  and  in  play*  There  1*  tone  slow  motion  and 
many  shots  from  interoollegiato  games.  The  narration  is  by  Howard 
Jones,  football  ooaoh  of  the  University  of  Southern  California, 
Fundamentals  given  by  coaches.    (1  and  16)    JH   H   C  A 

19.  Pigskin  Champions i 

The  Orson  Bay  Packers*  professional  football  champions*  demonstrate 
football  techniques*  Slow  motion  photography  is  used  extensively* 
Recommended  to  physical  education  departments  for  instruction  in 
football  technique.    (U)    JH    H    C  A 

20.  Pigskin  Progress! 

This  film  shows  the  progress  that  has  been  made  in  football 
through  the  years.  Some  of  the  fundamentals  and  techniques  of  the 
game  are  given.    (1,  2.  and  5)    JB   H   C  A 

21.  Post  graduate  School  of  Football i 

A  reel  made  specifically  for  teaching  football.  Shows  most  of 
the  important  phases  of  the  game.    (26)    JH   H   C  A 

22.  Six-Man  Football t 

This  film  snows  the  Kentucky  State  Championship  high  school  game. 
(20)    JB   E   C  A 

23.  Spring  Training! 

In  this  film  football  eoaohes  of  many  universities  show  their 
technique  in  training  and  in  play.  There  is  some  slow  motion  and  many 
shots  from  interoollegiato  games.  The  narration  is  by  Howard  Jones* 
football  ooaoh  of  the  university  of  Southern  California.    (16)  JH 
H   C  A 

24.  Tomorrow* s  Balfbaokt 

"Bill"  Coram  Illustrates  care  exercised  in  keeping  oollege 
athletes  from  being  injured.    (1.  4,  and  8)    JH  B   C  A 

26.  Touchdown  Thrills  i 

The  highlight  passes*  punts*  and  runs  in  the  following  1940 
football  game s i  Ohio  State  vs  Cornell*  Minnesota  vs  northwestern* 
Army  vs  Hotre  Dame*  California  vs  Michigan*  Minnesota  vs  Washington* 
Georgetown  vs  Boston  College*  Tennessee  vs  Alabama*  Pennsylvania  vs 
Princeton*  and  Harvard  vs  Tale.  (16  and  28)    JH  H   C  A 
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26*  Wedge  Play  i 

la  this  film  football  ooaohos  of  many  universities  show  tholr 
technique  la  training  sad  in  play*  Thoro  is  sons  slow  motion  and 
■any  shots  from  intsroollogiato  gomes*  fho  narration  is  by  Howard 
Jonas,  football  ooaoh  of  tho  University  of  Southorn  California.  (6) 
JB   H   0  A 


XI*  flyanastiost 
!•  Athlotlo  Movements t    2  reels 


Various  athlotlo  movements  aro  slowed  down  to  oight  tines  loss 
than  aoraal  speed*  an  unusual  study  in  tho  muscular  action  involved 
in  physical  training*  Especially  valuable  to  show  form  as  exhibited 
by  champion  athletes*    (10)    SI   JB  fi 

2.  Beginning  Tumbling! 

Using  both  regular  and  slow  motion  photography*  many  of  the 
beginning  stunts  of  tumbling  are  demonstrated  by  a  national  champion 
gymnast  sad  his  class  of  junior  high  school  students*  They  demonstrate 
the  forward  roll,  the  dive  to  forward  roll*  sideward  roll*  double  roll* 
tip  up*  heads tand*  handstand*  forearm  and  handstand*  hand  walk*  backward 
roll  to  handstand*  cartwheel*  round-off *  cartwheel  flip*  and  various 
combinations  of  these  stunts* 

Jn  excellent  instructional  film  for  beginners  in  tumbling*  Good 
sound  and  photography*  (6)   El   JB  B 

3*  Cadet  Champions t 

A  Columbia  production  available  only  to  schools* 
•hows  various  activities  at  West  Point*  Highly  recommended  for 
use  in  junior  and  senior  high  school*  to  show  gymnastics  and  the  use 
of  apparatus*  Suggested  for  assembly  sad  group  presentations  as 
propaganda  for  universal  physical  education  coordinated  with  the 
aeademie  program*    (10)   JB  H 

4*  gymnastics i 

A  Metro-Ooldwyn-ilayer  production  available  only  to  schools* 
Here  champions  of  the  Amateur  Athlotlo  Onion  perform  with 
gymnasium  apparatus*  lis  see  them  do  difficult  exercises  on  the  flying 
rings*  long  horse*  sad  high  horizontal  bar*  Many  shots  in  slow  motion* 
(23)    JB   H   C  A 

8*  Stunts t 


The  hard  work  necessary  to  attain  skill  la  athletics*  Stunts  of 
Bird  Hlllmaa*  the  tight-rope  walker*    (24)    JB  B 
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XII,  Hookey  t 

1.  The  Paine  of  Hookey  t 

This  pioture  shows  hookey  at  its  best.  There  are  good  shots  of 
skating*  It  is  reported  to  be  a  good  pioture  on  hookey.  (2  and  15) 
JH   E   C  A 

2.  flood  Skates t 

A  Paramount  produetion  available  only  to  schools. 

Features  Maribel  Vinson  and  Ouy  Owen*  At  the  outset  various  types 
of  skates  are  presented.  Hookey  and  speed  skating  are  illustrated  after 
whioh  the  skating  champions  present  a  waltz,  rhuaba,  fox  trot,  and 
tango  on  ice.  Excellent  photography.    (10)    JH   H    C  A 

8.  Hookey  for  Beginners?  Si 

A  survey  film  whioh  arouses  definite  interest  in  the  sport.  The 
shooting  form  of  left  and  right  handed  champions  opens  the  reel.  A 
teaching  film  of  the  fundamentals  of  hockey.  Slow  motion  used  to 
clarify  the  mechanics  of  the  action.    (23)    JH   H   C  A 

4.  Hot  loot 

Skills  of  the  game,  analysed  from  the  first  simple  rules,  taught 
to  child  players  and  to  experts.    (18)    El    JH  H 

5.  Ice  Hookey i 

Stars  show  how  hockey  is  played  showing  a  match  and  then  studied 
details  of  play.  Slow  motion  is  used  in  this  film.  The  Boston  Bruins 
show  how  it  is  played.    (5)    JH    H    0  A 

6.  The  Ice  Kant 

The  game  of  hockey  is  explained  in  this  film.  Hockey  techniques 
are  demonstrated  and  some  close-ups  are  used.    (1,  2.  and  5)    JH  H 

7.  Technique  of  Strokes i  Si 

Townsend  demonstrates  the  fundamental  strokes  in  hookey.  Group 
praotioe  in  the  demonstration  is  included  in  the  film  as  well  as  some 
team  play.  The  progression  of  the  film  is  difficult  to  follow.  There 
is  some  slow  motion.    (21)    JH   H    C  A 

8.  World's  Fastest  Garnet 

Clem  McCarthy  narrates  this  film.  Skating  with  bent  knees, 
handling  stick  for  passing  and  receiving,  the  goalie  and  his  armor, 
hook  check,  sweep  check,  body  oheok,  defense,  and  various  types  of 
position  play  are  shown.    (7)    JH   H   C  A 


27. 

XJ.II.  Siding i 

1.  Alpine  Ski  School i  II 

Four  hundred  novices  become  expert  skiers  in  the  Linderthaler 
Alps.    (17)    El    JH  B 

2*  y^Qg^y  Frolics i 

Skiing  in  St.  Merits.  This  film  is  reported  to  be  good  and  shows 
the  action  of  skiing.  (21)    JH    E    C  A 

8.  High  School  of  Skiing i 

The  fundamentals  of  skiing  are  shown  in  this  film.  Action  skiing 
makes  up  a  large  part  of  the  film.  A  good  film  for  teaching  skiing. 
(1)    JH   H    C  A 

4.  Hew  to  Ski» 

A  detailed  study  of  skiing  technique,  made  especially  clear  by 
the  use  of  slow  motion  photography. 

The  commentator  gives  detailed  and  instructive  explanations  of  the 
technique  demonstrated  by  the  skiers.  (1,  4,  5,  and  26)    SI    JH  B 

6.  Love  on  Skisi 

Fast  and  brilliant  skiing  comedy  with  music.  (21)    £1    JH  H 

6.  Mountains  and  Skist 

A  story  of  skiing  explained  by  a  nationally  known  expert.  She 
film  is  reported  to  be  good  in  showing  the  sport  of  skiing.  (1)  JH 
I   C  A 

7.  Skiingi 

Sunvalley,  Idaho  is  the  place  shown  in  the  film.  Skiing  in 
Sunvalley  makes  up  a  large  part  of  the  film.  (16  and  20)    JH   H   C  A 

8.  Skiing  in  the  Canadian  Rockiest    81  (Color) 

This  attraetive  color  film  depicts  a  trip  into  a  beautiful  skiing 
country.    (12)    £1    JH  H 

».  Skiing  is  Believing! 

Shows  all  tricks  of  the  speed  skiers1  skill.  The  techniques  of 
speed  skiing  are  brought  out  in  this  film.    (5)    JH   H    C  A 

10.  Ski  Chaset 

Offers  a  great  abundance  of  beautiful  pictures  of  expert  skiers 
and  only  the  ghost  of  a  plot.  Slow  motion  photography  has  been  used 
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16.  8ki  Rhythm 

Harms  Schneider  and  pupils  demonstrate  skiing*  This  expert  shows 
how  skiing  should  be  done.  The  pupil  group  demonstrate  some  of  the 
fine  points  of  skiing.  Highly  reoommended  as  an  excellent  film  for 
sport  motivation.  (6)    JE    E    C  A 

17.  Ski  Timet 

The  film  shows  snow  trains  reaching  National  Parks*  Skiing 
instruction  is  civen  by  experts  and  with  development  of  ability  one 
nay  participate  in  all  thrills,  downhill  runs.  ju^P**  and  slalom  races. 
The  film  explains  that  accidents  sometimes  happen  in  skiing,  but 
National  Park  Service  Rangers  are  equipped  to  rush  injured  persons 
to  medical  aid.    (9)    JB   E    C  A 

18.  Ski  Thrills: 

The  thrills  of  skiing  are  shown  in  this  film*  Some  scenes  show 
spills,  jumps,  downhill  runs,  and  stemming  as  they  should  be  done. 
(1)    JH    E    C  A 

19.  Ski  Thrills  of  Norway t 

The  film  opens  with  skiing  in  Norway.  Native  costumes  offer  a 
diversion  to  the  film.  Excellent  photography.    (4)    JE    E    C  A 

20.  Skiing  with  Hans  Schneider* 

The  film  shows  the  most  advanced  stages  of  skiing.  The  work  of 
the  demonstration  is  done  by  the  famous  champion,  Bans  Schneider. 
(1,  16,  25,  and  26)    JE   H   C  A 

21.  Slalom 

The  beautiful  camera  work  by  Bans  Schneeberger  and  others  shows 
the  skiing  and  other  athletic  activities  to  great  advantage,  following 
the  skiers  and  bob-sledders  down  the  mountains  and  across  the  ridges 
with  remarkable  rapidity  and  artistio  results.    (4)    JE   E    C  A 

22.  Ski  Trails  for  low  France » 

Skiing  at  Chateau  Prontenao,  Quebec  City.    (S)    JB    B    C  A 
23 •  Skiing  in  Austria* 

Bans  Sohneider.    (20)    JH   H   C  A 

24.  Skiing  in  Japani 

Weekend  ski  trip  in  Japan.    (20)    JE   E   C  A 

25.  Skiing  in  Colorado 

This  film  shows  skiing  in  Colorado.    (20)    JB   H   C  A 


i 


29. 


16.  8kl  Rhythm? 

Hanns  Schneider  and  pupils  demonstrate  skiing.  This  expert  shows 
how  skiing  should  be  done.  The  pupil  group  demonstrate  some  of  the 
fine  points  of  skiing.  Highly  recommended  ae  an  excellent  film  for 
sport  motivation.  (6)    JH   fi    C  A 


17.  Ski  Timet 

The  film  shows  snow  trains  reaching  national  Parks.  Skiing 
instruction  is  p-iven  by  experts  and  with  development  of  ability  one 
way  participate  in  all  thrills*  downhill  runs,  jumps,  and  slalom  races. 
The  film  explains  that  accidents  sometimes  happen  in  skiing,  but 
Hational  Park  Service  Rangers  are  equipped  to  rush  injured  persons 
to  medical  aid.    (9)    JH    H    C  A 


18.  Ski  Thrills; 

The  thrills  of  skiing  are  shown  in  this  film.  Some  scenes  show 
spills,  Jumps,  downhill  runs,  and  steaming  as  they  should  be  done. 
(1)    JH    H   C  A 

19.  Ski  Thrills  of  Horwayt 

The  film  opens  with  skiing  in  Horway.  Native  costumes  offer  a 
diversion  to  the  film.  Sxoellent  photography.    (4)    JH    H    C  A 


20.  Skiing  with  Hans  Schneider* 

The  film  shows  the  most  advanced  stages  of  skiing.  The  work  of 
the  demonstration  is  done  by  the  famous  champion,  Hans  Schneider. 
(1,  16,  25,  and  26)    JH    H   C  A 


21.  Slaloms 

The  beautiful  camera  work  by  Hans  Schneeberger  and  others  shows 
the  skiing  and  other  athletic  activities  to  great  advantage,  following 
the  skiers  and  bob-sledders  down  the  mountains  and  across  the  ridges 
with  remarkable  rapidity  and  artistic  results*    (4)    JH   H    C  A 


22.  Ski  Trails  for  Hew  Francos 

Skiing  at  Chateau  Prontenao,  Quebec  City.    (6)    JH    H    C  A 
25.  Skiing  in  Austrian 

Bans  Sohnelder.    (20)    JH  H   6  A 
24.  Skiing  in  Japan i 

Weekend  ski  trip  in  Japan.    (20)    JH   H   C  A 


25.  Skiing  in  Coloradot 

This  film  shows  skiing  in  Colorado.    (20)    JH   H   C  A 


( 
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2e*  Ski  Raping  on  Mount  Rainier t 

national  ski  races  and  olympio  trails.  This  film  shows  ski 
races  in  action.  Reported  to  be  a  good  film  with  excellent  scenes. 
(17)    JH   E    C  A 


XXV.  Tennis t 

*c  Better  Tennis i 

William  Tilden  as  instructor  and  demonstrations  by  TUden  and 
Helen  Wills  Moody  showing  service  and  difficult  strokes.  Slow  motion 
of  foot  work,  forehand,and  service.  Film  in  poor  condition.  (17) 

n  1 1  i 

2.  Famous  Screen  and  Tennis  Stars i 

Produced  in  1937.  The  film  shows  soreen  and  tennis  stars  in 
action  playing  tennis.  (9)    JE   E   C  A 

£•  Fundamentals  of  Tennis i 

Donald  Budge  demonstrates  the  many  basic  points  that  result 
in  winning  form.  Simple  forehand,  backhand  and  service  strokes,  as 
well  as  the  more  advanced  shots,  are  analysed  and  helpful  suggestions 
for  their  proper  execution  are  clearly  demonstrated.  (13)    JH   B   C  A 

4.  Qroup  Tennis i  Si 

The  film  presents  the  teaching  method  of  Mrs*  Margaret  Fitch 
Mewport  of  Mills  College.  Column  formation  on  the  court  is  used  for 
drill  in  forehand  and  backhand  drives,  service,  and  volley.  The  evident 
rhythm  in  this  practice  indicates  that  the  teaching  is  done  to  music 
Mo  game  situation.    (23)    JE   E    0  A 

6*  Racketeers i 

▲  Grant  land  Rice  film.  This  film  shows  tenuis  players  in  action* 
(1)    JH   E   C  k 

6*  Technique  of  Tennis t 

This  is  a  demonstration  of  tennis  techniques  by  a  tennis  instruc- 
tor, Lloyd  Budge,  brother  of  Donald  Budge*  Clear  demonstrations  are 
given  of  correct  practices  in  such  furi^'^entals  as  forehand  and  backhand 
grips,  routine  shots,  and  service*  Explanation^  of  footwork,  timing, 
and  an  exhibition  of  net  play  complete  the  film.    (24)    JH   E   C  A 
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7.  Tennis i  Si 

William  Tilden,  Mallory,  and  Hoody  in  action.  Regular  and  slow 
motion  are  used  in  this  film.    (14)    JE    H    C  A 

8*  Tennis  Rhythm; 

Presents  Bobby  Riggs  winning  national  tennis  championship  of  Forest 
Hills.  Later,  at  his  tennis  school  in  Chicago,  Bobby  demonstrates  how 

to  make  various  shots  correctly.  In  regular  and  slow  motion.    (2)  JH 
BOA 

9*  Tennis  Tactic si 

Here  Fred.  Perry  shows  us  the  technique  in  practicing  for  sustained 
relays  and  for  short  placement.  This  is  followed  by  illustrations  of 
teaching  technique  for  service*,  pivot  shots,  a  spinning  ball,  and  a 
service  .stance.  Slow  motion  photography  used  extensively.    (17)    JH  E 

10*  Tennis  Top  Hotcherst 

Some  of  our  better  tennis  players  are  shown  in  action.  Tennis 
techniques  are  shown  and  some  game  action  is  used.  Forehand  and 
backhand  fundamentals  are  given.  (4  and  5)    JH    H    C  A 


XV.  Track  and  Field i 

1.  Dashes,  Hurdles,  and  Relays?    2  reels 

The  first  reel  of  this  subject  is  taken  up  with  the  technique  of 
the  dashes.  Demonstrations  are  given  in  both  normal  speed  and  in  slow 
motion.  There  is  repetition  of  the  techniques  of  starting  from  various 
advantageous  angles. 

The  second  reel  presents  the  hurdles  and  relays.  Three  types  of 
good  form  in  hurdling  are  illustrated.  Attention  is  given  to  the  teach- 
ing of  passing  the  baton  in  the  relays.    (5  and  7)    JH    H    C  A 

2.  Decathlon  Champion; 

In  this  picture  we  see  Glenn  Morris  finding  inspiration  in  the 

1852  Olympic  Games  and  his  consequent  training  in  college  and  on  a 
farm.  An  excellent  picture  of  &n  all-around  athlete  -who  was  not  of 
champion  calibre  in  any  one  event.  Reocmmended  for  physical  education 
classes.     (20)    JH    H    C  A 

3.  Distance  Races: 

Includes  raoes  from  1000  to  10,000  meters  and  the  steeplechase. 
The  style  of  the  distance  runner  is  contrasted  with  that  of  the  dash 
man.  Slow  motion  is  extensively  used.  Reported  to  be  a  good  film. 
(26)    JH    H    C  A 
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4.  Final  Olympics  Traok  and  Field  Tryouts t 

This  film  shows  the  final  tryouts  of  tho  Olympic  Traok  and 
Field  Tea*.  Much  track  and  field  action  is  shown  in  this  film.  It 
shows  how  the  tryouts  are  held.  Reported  to  be  a  good  film.  (11)    JE  E 

*•  8i6ft<  Wide  and  Dashing t 

It  gives  high  and  broad  jumps.  Some  running  action  is  also 
shown.    (1  and  4)    JH  H 

6,  Jumps  and  Pole  Taulti 

Slow  motion  photography  for  purposes  of  detail  study  are  available 
Includes  all  jumps  and  the  pole  vault.    (9)    JH    H   C  A 

Estional  frack  and  Field  Champs i 

Instructional  film,  this  film  shows  our  better  traok  and  field 
men  in  action.  Host  of  the  traok  and  field  events  are  shown.  (11) 
JE   E    C  A 

Track  and  Field i  Si 

Middle  distance  running,  sprinting,  low  and  high  hurdling,  baton 
passing,  high  jumping,  javelin  and  discus  throwing,  shot  put,  broad 
jump,  and  pole  vault.  Photographed  in  slow  motion  for  coaching.  (2) 
JH    H    C  A 

9.  Weight  Events  t 

Demonstrations  of  the  shot  put,  discus  throw3  hammer  throw,  and 
javelin.  Slow  motion  photography  and  repetition  are  used. 

The  general  poise  pf  the  body,  the  method  of  holding  the  shot, 
and  the  leg  action,  are  clearly  demonstrated.  The  method  of  gripping 
the  hammer,  the  ana  action,  and  the  leg  pivot  are  included  in  the 
hammer  throwing  sequence*    (5,  9,  and  14)    JH    H    C  A 


XVI.  Volley  Balli 

1*  Techniques  in  Yolley  Ball  For  qirls:  Si 

Illustrates  teohniques  and  team  play,  gach  technique  is  ehown 
in  slow  motion.  All  are  repeated  at  least  three  times.    (23)    JE  E 

2.  Yolley  Bally  Si 

Mormal  and  slow  motion  demonstrate  in  medium  oloseup  handling 
of  the  ball  at  all  heights.  Indoor  game  situation  does  not  substantiate 
technique  analysis.  Photography  fair.    (21)    JH  H 


( 
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3.  Tollcy  Ball  For  Boyii 

Rules  of  the  game  and  the  modifications  which  are  made  to  adapt 
it  to  local  conditions  are  shown.  In  both  regular  and  slow  motion* 
detailed  instruction  is  given  on  serving,  volleying,  spiking,  and 
defensive  play.  Several  class  drills  to  perfect  skills  are  shown. 
Actual  game  play  is  also  shown.    (16)    JH   B   C  A 


nil.  Wrestling! 

1.  Polloe  Jiu-jitsu  for  Teaching  Purposes t 

Produced  by  L.  J.  Prank©  1.  (food,  dear  demonstration  of  att&ok 
and  defense  methods. 

Decidedly  worth  while  at  high  school  level.    (5)    JH    E    C  A 

2.  Judo*  Modern  Jlu  Jitsui  (Si) 

Showing  ancient  Japanese  art  of  self-defense  in  its  modern 
adaptation  for  use  of  police  and  army  and  navy.    (5)    JH   H   C  A 

3.  Famous  Wrestling  Matches t    (Si)    2  reels 

Well  known  professional  wrestling  matches.    (1,  12)    JH   H    C  A 


Hotot       This  list  of  films  was  taken  from  the  following 

sources  t 

1.  Educational  Film  Catalog.  Cook,  D.B.  and  Hahbek-Smith,  Eva, 
H.W.Wilson  Co.,  lew  York.  1944. 

6.  Selected  Educational  Motion  Pictures.  Committee  on  Motion 

Pictures  in  Education,  American  Counoil  on  Education, Washington, 
D.C.,  1842. 

3*  1000  and  One.  The  Educational  Screen,  Chicago,  Illinois.  1943. 
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Roforonoo  List  of  producers  and  Distributors t 
gcyt  Zndlola  used  aret  "free"  means  free  loan,  no  charge  save 
transportation*  one"  or  both  waysj  (2)  means  rentals  (8)  aeans  salej 
(Si)  means  sllenti  (80)  swans  sound* 

1.  Bertram  Willoughby  Pioture  Znc,  110  West  32nd  Street,  Hew  York 
City,  lew  York.  80  -  R  -  #2.75  -  $17.50. 

2.  Walter  0.  Outlohn  Zno*,  If  West  45th  Street,  lew  York  City,  Hew 
York.  Mostly  So  -  &  or  8  -  Prices  (R)  #1.25  -  $3.50. 

5.  films  Incorporated,  330  West  42nd  Street,  low  York  City,  How  York. 
Mostly  801  Prices  (R)  I 1.00  -  #2.00. 

4*  Cinema  Incorporated,  234  Clarendon  Street,  Boston,  Mass. 

50  and  Si  -  R  -  Tree  -  Prioest  (R)  So  -  #1.28  -  #3.00f  Si  -  761  * 
#1.00. 

5*  Motion  Pioture  Bureau,  Motional  Council  Y*M*C.A*,  How  York  City, 
Hew  York.  81  and  So  -  R  *  Free,  prioest  (R)  So  -  #1.00  -  #3.00| 
81  -  66s7  -  #2.50. 

6.  Boston  University,  84  Hxeter  Street,  Boston,  Mass* 

51  and  to  -  R  -  Prioest  (R)  25/  to  #3.00. 

7*  Bureau  of  Visual  Instruction,  University  of  Minnesota,  Minneapolis, 
Minnesota.    Si  and  80  *  R  -  Free.  Prioest  66/  -  #3.00* 

8*  Boston  Army  Base,  Boston.  Mass*    80  -  R  -  Prioest  28/. 

9*  University  of  Hew  Hampshire,  Durham*  How  Hampshire.    81  and  80  » 
R  -  Prioest  65/  -  #3.00. 

10.  Massachusetts  Department  of  Education,  Boston,  Mass*  Si  and  So  § 
Free* 

11.  H*A*A*H.  of  Halted  States,  233  Broadway,  How  York  City,  low  York* 
Mostly  81  -  R  -  Prioest  (80)  #2.50  *  (Si)  $1.28* 

12*  Sxoluslve  Movies,  4230  -  4234  Drummond  Place,  Chicago,  Illinois* 
Si  and  So  -  R  -  8  -  Prioest  (R)  86/  *  $3*00. 

13*  Camera  Center,  Rental  Film  library,  696  Grand  Street,  Brooklyn, 
Hew  York.    81  and  So  -  R  -  Prioest  #1.00  to  #3.00* 

14*  Edited  Pictures  System,  330  West  42nd  Street,  How  York  City,  How 
York.  Si  and  80  •  S  -  8  -  Prioest  80  #1.50  -  Si  #1.00* 


If*  Sxoal  Mori*  Products,  4234  Drummond  Plaoe,  Chicago,  Illinois. 
Si  and  So  -  R  -  S  -  Prioost  (R)  |1«60  -  #3.00. 

16*  Film  Classio  Exchange,  806  Pearl  Street,  Buffalo*  low  York* 

Si  and  So  -  S  -  S  -  Prioosi  (R)  So,  #1.00  -  $3.00j  Si,  60/  -  62.00. 

17*  Eastman  Kodak  Storoo  Inc.,  356  Madison  Avenue,  at  45th  Street, 

low  York  City,  low  York.  (Kedasoope  Libraries  Division)  Si  -  So  - 
R  -  S  -  Prioost  (R)  So  $1.25  «  #1.50j  Si  76/  -  |1.00. 

10.  College  Film  Centre,  59  East  Van  Buren  Street,  Chioago,  Illinois. 
Si  -  So  -  R  -  S  -  Prioost  (R)  So  #1.26  -  #2.00. 

10.  Ideal  Motion  Picture  Sorvioe,  393  St.  John's  Avenue,  Yonkors,  Mew 
York,  and  1312  Washington  Street,  Boboken,  low  Jersey.  So  -  some 
Free  *  Prioosi  (R)  fl.OO  -  $1.50. 

20.  Akin  and  Bags haw  Inc.,  1426  Williams  Street,  Denver,  Colorado. 

50  -  Si  -  R  -  Prioost  (R)  So  Sl.ooi  Si  50/  -  75/. 

21.  World  Pictures  Corporation,  729  7th  Avenue,  lew  York  City,  Sow 
York.    Si  -  So  -  R  •  S. 

£2*  Harvard  Film  Sorvioe,  Biological  Laboratories,  Cambridge,  Mass. 

51  -  So  -  R  «  S  -  Prioes  (S)  So  ?1.60f  Si  #1.00. 

23.  R.B.Annis  Company,  1101  I.  Delaware  Street,  Indianapolis,  Indiana. 
Si  -  So  -  Prioost  (R)  So  fl.OO j  Si  75/ 

24.  Dennis  Film  Bureau,  Wabash,  Indiana.    R  -  S. 

25.  Institutional  Cinema  Sorvioe  Inc.,  1560  Broadway,  How  York  City, 
Bow  York.  R  -  S. 

26.  Film  Classio  Exchange,  266  Franklin  Street,  Buffalo,  How  York. 
Si  -  So-  R  -  S  -  Prices t  (S)  SO  $1.00  -  f3.00j  Si  50/  «  #2.00. 

27.  Castle  Films,  RCA  Building,  Hew  York  City,  How  York.    Si  -  So  - 
Free  -  R  -  S  -  Prioost  (S)  Si  $2.75. 
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Chapter  XII. 

Speoif io  Sugga ationa  on  Hctt  to  Teaoh  Phyaioal 

Education  With  Motion  Pictures* 

It  is  important  to  be  concerned  with  the  purpose  in  using  motion 
pictures,  but  of  equal  importance  ia  the  procedure  in  using  notion  picturaa 
in  our  class  •work.  In  other  words,  how  can  the  physical  education  teacher 
cake  use  of  films  in  his  junior  high  school  program.  The  first  question 
that  should  be  raised  in  teaching  with  motion  pictures  is  this:  is  it 
uecess&ry  in  securing  pupil  growth  in  physical  education  to  use  films  at 
all?  Would  it  not  be  better  to  get  first-hand,  direct  experience?  Could 
still  pictures  oenvey  the  essential  meanings  ju3t  as  effectively*  or  even 
more  effectively,  than  the  motion  picture? 

In  order  to  answer  these  questions  it  must  be  realized  that  the 
peculiar  contribution  of  the  motion  picture  is  its  ability  to  convey 
certain  experiences,  the  essential  meaning  of  Mrhieh  is  in  some  kind  of 
motion.  A  still  picture  is  static;  it  shows  products  or  results.  The 
motion  picture  is  dynamic;  it  shows  processes;,  development,  change*  It 
fcfts  the  power  to  portray  action*  A  still  picture  can  only  suggest  action. 

In  spite  of  the  fact  that  it  is  very  difficult  to  draw  up  lesson 
plans  apart  from  specific  purposes  and  needs  of  children,  nevertheless  I 
shall  try  to  indicate  certain  approaches  which  a  teacher  can  make  towarda 
this  problem.  The  producers  of  certain  films,  too,  have  felt  this  need, 
and  have  oared  for  it  by  the  production  of  teachers*  guldea  to  accompany 
their  films.  These  guides  often  indicate  objectives  whioh  are  served  by 
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these  films.  The  following  la  an  example  of  a  lesson  plan  for  the  film, 
"First  Century  of  Baseball" i 

Lesson  I. 

X.  Preview  of  film  by  teaohen  with  notes. 

II.  Oral  introduction  by  the  teaohen 

Explainnlng  the  development  of  baseball. 

III.  First  showing  of  the  film  to  the  elasst 

(Soenes) 

1.  Developments  of  the  game.  There  is  a  view  of  the  first  baseball 
olub,  organised  by  Alexander  J.Cartwright  in  1846.  A  soene  that  might 
have  happened  in  an  old-time  game  is  re-enacted. 

2.  Batting.  First  batters  tried  to  use  long  bats*  but  the  length 
of  the  bat  was  finally  limited  to  forty-two  lnohes.  Close-ups  of 
batters* 

3.  Glove 6  were  not  used  in  fielding  in  the  old  days.  George 
Mc Quins,  of  the  St.  Louis  Browns  makes  a  difficult  double  play. 

4.  The  section  on  base  running  is  introduced  by  a  scene  in  which 
Robert  Addy  slides  into  base.  The  hook  and  stand-up  slides  are 
demonstrated. 

5.  Formation  of  the  gational  League  was  in  1876*  and  the  American 
League  in  1901*  and  the  first  World  Series  was  played  in  1905.  This 
soene  shows  an  all-star  game  between  the  famous  players  of  today 

and  those  of  yesterday. 

6*  The  important  and  difficult  work  of  the  umpire  is  presented 
by  a  series  of  plays  on  which  the  commentator  asks  the  audience  to 
make  the  decision.  After  each  play  is  shown  at  normal  speed*  it  is 
repeated  in  slow  motion  to  make  it  possible  to  oheok  the  accuracy  of 
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the  decision. 

7.  The  film  concludes  with  scenes  from  the  1938  World  Series* 
Several  important  people  in  baseball,  inoluding  Judge  Landis.  are 
shown  in  the  stands*  Joe  McCarthy,  manager  of  the  winning  Hew  York 
Yankees,  speaks  in  behalf  of  neighborhood  playgrounds. 
IV.  Follow-up  works 

Self  activity  of  pupils.  Baseball  drill  work,  throwing  and 
catching  drill.  Batting  practice  and  fielding  drill  work* 
Y*  Seoond  showing  of  the  films 

The  film  should  be  run  again  after  the  follow-up  work  to  clarify 
concepts,  or  furnish  stimuli  for  student  discussion* 

The  general  principle  for  good  teaching  applies  also  to  the  film 
lesson*  That  is,  purpose  clearly  evident  both  to  teacher  and  to  pupllsi 
a  well-organised  approach  to  the  subject  matter i  activities  which  engage 
both  individual  and  group  interests i  and  the  ability  in  turning  unexpected 
situations  to  good  use.  The  effectiveness  of  use  of  motion  pictures  in 
teaching  is  dependent  on  the  enthusiasm  of  the  teacher  and  the  type  of 
material.  When  thinking  of  procedure  a  number  of  questions,  suoh  as  the 
following,  will  arise.  Should  the  film  be  run  through  as  the  introduction 
to  the  lesson?  Should  the  film  be  run  through  at  the  close  of  the  work? 
Should  the  film  be  stopped  and  a  still  picture  projected?  Should  the  film 
be  discussed  while  it  is  being  shown?  How  many  times  should  the  film  be 
shown?  What  outcomes  does  the  teacher  expect  from  the  use  of  the  film? 

It  is  doubtful  whether  any  generalised  statements  can  be  made 
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her*  whioh  will  prove  satisfactory.  It  is  trus  that  o or tain  general 
procedures  can  be  set  up.  The  ezaot  methods,  however,  will  vary.  Methods 
will  depend  upon  several  important  things,  first  of  all,  the  objective 
or  purpose  of  the  instruction  itself.  For  example,  are  you  using  the  film 
to  present  facts  about  a  problem  whioh  the  pupils  are  interested  in  solving? 
Are  you  trying  to  develop  skill  as  you  might  do  with  a  film  on  track  or 
basketball? 

The  teacher  must  realize  that  motion  pictures,  unlike  other 
teaching  tools,  have  literally  thousands  of  facts  contained  in  themt  the 
scenery,  participants,  costumes,  action,  and  equipment.  Since  oertain  of 
these  facts  are  unimportant  in  reaching  certain  objectives,  what  is 
discussed  and  evaluated  should  usually  relate  to  a  problem  to  be  solved. 
One  cannot  study  all  the  meanings  in  a  picture  i  there  must  be  a  center  of 
interest  to  be  explored.  A  teacher  ought,  then,  to  be  able  to  give  a  good 
reason  for  every  film  that  is  shown  in  his  classroom  and  be  clear  as  to 
the  general  character  of  the  meanings  whioh  he  intends  to  explore  in  the 
picture. 

No  general  directions  can  be  given  as  to  the  number  of  times  a 
film  should  be  shown*  The  purposes  for  whioh  the  film  is  being  used  will 
determine  how  often  the  projection  of  the  same  film  will  be  profitable. 
If  the  pupils  and  the  teacher  feel  that  there  are  oertain  important  points 
that  they  want  to  olear  up,  then  this  film  should,  of  oourse,  be  shown 
again.  If  they  feel,  however,  and  the  evidence  shows  that  the  material  is 
well  known  to  them,  there  would  be  no  reason  for  repetition. 

The  amount  of  preparation  whioh  the  class  must  have  for  the  film 
in  advance  of  the  showing  will  depend  on  the  film  and  the  objeotive  in 
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using  it.  In  some  eases  it  will  be  necessary  to  be  sure  that  the  pupils 
have  certain  basic  information  in  order  that  they  can  understand  the  film* 
In  other  cases  they  Trill  want  to  find  in  the  film  the  answers  to  certain 
specif io  questions.  Perhaps  it  will  be  necessary  to  ask  the  pupils  to  note 
certain  things  in  the  film  whioh  might  otherwise  escape  their  attention. 
Some  films  are  in  themselves  an  introduction  to  a  topic  and  require  no 
previous  preparation*  A  film  can  serve  exceedingly  well  in  tying  a  whole 
unit  together  as  a  review, 

Should  the  film  be  stopped  to  show  important  parts  of  it  as  still 
pictures?  Ho  definite  answer  can  be  given  to  this  question.  The  continuity 
of  the  film  may  be  lost  by  such  analytical  study.  If  the  projector  is  not 
adequately  equipped  for  still  projection  portions  of  the  film  may  be 
blistered  by  the  intense  heat  of  the  lamp*  If  It  is  equipped  to  prevent 
film  damage,  the  reduction  in  the  amount  of  light  due  to  this  protective 
device  will  dim  the  picture* 

Explanatory  discussion  may  take  place  during  or  following  the 
showing  of  the  picture*  Care  must  be  taken  that  discussion  during  the  show- 
ing does  not  distract  attention  from  the  film*  In  previewing  the  film  the 
teacher  should  note  points  at  which  the  attention  of  the  pupils  should 
be  drawn  to  specific  things  in  the  picture*  Making  effective  remarks  or 
carrying  on  class  discussion  during  motion  picture  projection  is  an  art 
requiring  careful  planning  and  practice. 

Follow-up  procedures  after  the  showing  of  the  film  will  vary.  It 
may  be  that  the  film  has  raised  questions  in  the  minds  of  the  pupils  which 
will  stimulate  them  to  further  research.  It  is  likely  that  the  class  will 
neat  to  discuss  some  parts  of  the  film.  The  class  should  feel  that  the 
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film  la  vital  part  of  the  -work  of  the  unit*  A  careful  follow-up 
procedure  will  aid  in  developing  this  feeling* 
Hoban1  gets  forth  the  principle  thati 

"The  value  of  visual  aide  ie  a  function  of  their  degree 
of  reality*  in  other  words,  visual  aide  are  effective  in  instruction 
to  the  degree  that  they  approach  reality  of  experience*  Conversely* 
the  more  they  are  removed  from  reality  of  experience,  the  more 
ineffective  they  are*  Reality  of  experience  is  often  considered  only 
as  objective  reality.  I.e.,  the  real  thing  can  ho  peroeived  by  the 
individual*  Rather,  reality  is  subjective*  The  experience  must  bo 
real  to  the  child." 


1*  Hoban,  Hoban,  Jr.,  and  Zlsman.  Visualising  the  Curriculum. 
Cordon  co«.  Hew  York*  1937*  p*  ZZ. 
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Chapter  IV, 


The  Evaluation  of  Junior  High  School  Physical  Bduoatlon  Films. 


The  ohief  method  for  evaluating  the  effectiveness  of  the  teaching 
film  relates,  of  oourse,  to  the  aid  which  they  have  given  in  reaching 
the  important  objectives  of  the  school  or  oonnaunity-  By  what  oriteria 
should  the  effectiveness  of  the  use  of  films  be  judged?  It  seems  apparent 
that  the  major  benefits  from  films  will  come  first  through  stimulation 
of  the  thinking  of  pupils.  Did  you  really  change  their  attitude  toward 
Phyeioal  Education  by  showing  these  films? 

One  of  the  simplest  methods,  of  oourse,  is  to  check  by  recitation 
or  written  methods  the  factual  material  which  children  remember  from  a 
film.  This  is  probably  the  most  common  type  of  evaluation.  However,  any 
program  of  evaluation  which  is  concerned  only  with  the  number  of  facts 
learned  from  a  film  will  be  inadequate  as  a  means  for  accurately  oheoking 
its  effectiveness.  The  major  outcomes  of  the  use  of  a  film  will  include 
an  accretion  of  fact.  More  important,  however,  will  be  the  interrelating 
and  integration  of  varied  experiences,  the  development  of  desirable 
changes  in  thinking  and  attitudes.  If  these  kinds  of  objectives  are 
reached  in  the  use  of  teaching  films,  wo  need  have  no  doubt  as  to  the 
place  that  they  will  occupy  in  Physical  Education. 

In  judging  the  attributes  of  a  good  physical  education  teaching 
film  we  might  consider  such  standards  as  the  following  which  might  be 
used  as  guiding  oriteria  for  the  selection  of  educational  films. 

1.  Does  the  subject  matter  appeal  to  native  human  Interests? 
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2*  Does  it  oontain  sufficient  mental  stimuli  to  be  thought-provoking. 

or  problem-solving? 

3*  Are  the  titles  brief,  simple,  and  meaningfulf 

4*  !•  the  oontinuity  good,  with  main  points  of  the  lesson  olearly 
defined  in  unified  and  balanced  presentation  of  the  subject  so  that  some 
specific  learning  may  be  effected! 

6.  Is  it  true,  aooording  to  the  nature  of  the  theme  being  portrayed, 
whether  realistic  or  fantastic? 

6.  Is  the  photographio  quality  olear  and  artistic? 

7*  Is  it  so  edited  as  to  conform  to  the  attention  span  and 
comprehension  of  junior  high  school  pupilsf 

Another  helpful  tool  in  evaluating  motion  pictures  is  a  score 
card*  An  example  of  a  soore  oard  for  evaluating  Physical  Education  films 
is  as  follows i 

Score  Card  for  Evaluating  Physical  Education  films* 

Title  of  Film  —mmm—~mmmmmm _  Silent  mmmmmmm  Sound 
Souroe  of  film  ____ Xame  of  Teaoher 

Heme  of  School  mmmmmmim^mmmmmmmm^mmm^^  Date  ___________________ 

Directions  for  using  the  score  cardi  Evaluate  the  film  for  each 
Standard  in  accordance  with  the  following! 

Excellent  A  90 

Good  B  70 

fair  0  60 

Poor  D  SO 


< 


( 


* 


Unsatisfactory  £  80 

Average  your  separate  Judgments  into  a  sinrle  rating. 

Bating 

1.  (Reliability)  Does  the  film  effect  specific  Physical 

Education  learning?   

Does  it  picture  facts,  ideas,  and  concepts? 
Does  it  show  suggestions  for  improving  skills? 
Does  the  film  embody  the  truth  in  all  essentials? 
2*  (Problem)  Does  the  film  oreate  a  problem  to  the  observer?  _____ 
Does  the  film  conform  to  the  principles  of  unity  and 
coherence? 

3.  (Interest)  Does  the  film  appeal  to  approved  Physical 

Sduoation  interests? 
Does  the  film  utilise  the  laws  of  attention? 

4.  (Curriculum)  Does  the  film  help  to  teach  Physics  1 

Education  skills  and  techniques?   

Does  the  film  aid  in  the  promotion  of  an  activity? 
5*  (Mechanics)  Zs  the  film  good  from  a  mechanical 

standpoint?   

Zs  the  photography  of  high  quality? 
Zs  the  film  arranged  in  good  order? 


46. 
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